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‘Thread’: We connect, we network, and it makes art

Continued from El

devoted to visual arts, Plus, it
gives (Trifocal) an opportunity
to organize a show as curators.
We don’t have deep-enough
pockels 1o pay them, but they
gel to try a show and then go on
elsewhere and maybe get hired
as independent curators, We
love to be the guinea pigs for
this sort of thing.”

The online portion proved so
successful in the week since the
exhibit opened that it was tempo-
rarily shut down until Trifocal
finds a company able to handle
the volume, "We put out a really
primitive call to artists and in 48
hours, 50 people were connect-
ed,” said Smolinski., « ... ultimate-
ly it will become completely auto-
mated and completely visual,”

That slight success glitch vir-
tually in no way casis a shadow
over the “real” exhibit. The cight
artists which Trifocal selected
have all been dabbling in tech-
nological art or connecting,
depicling it on paper or with
high-tech works.

“It has a lot to do with the idea
that on one hand we thought of
the Web as a thread that would
connect artists. Then, conceplu-
ally a thread is something that
when picced together makes a
larger whole,” says Smolinski of
the connective imagery.

Smolinski calls New Haven's
Eudald Lerga's “Data Sewing
Machine,” an icon of the exhibit,
Visitors pump the machine ped-
al and a barcoded sheet of paper

comes oul of a printer. Run the
paper through the machine zip-
per fool like a piece of material,
and its “threads” connect to Ler-
ga's images of clothing produc-
tion lines in Taiwan, Turkey,
India and Peru — both a visual
connection to foreign places and
a political statement.

Hayes Raffle, a Yale School of
Ant graduate, is a Ph.D. candi-
date in the Tangible Media
Group at the MIT Media Lab,
where he is a practicing artist
and designer “researching sys-
tems and devices that engage
people’s touch to improve com-
munication, education, and
artistic expression.”

His “Light Puddle” depicts the
movemenl of information from
ONE person of area o another
with a dialogue between a view-
er-activated light panel and hand
movement over it. The more
complex “Topobo,” created with
colleague Amanda Parkes, is a 3-
D assembly syslem using
Technics® connectors and robotic
technology that allows users 1o
make creations or creatures and
then animate them by twisting or
pulling them. The robotic tech-
nology “remembers” the move-
ments and plays them back,
“becoming a physical network of
your motion,” said Smolinski.

San Francisco artist Scott Snib-
be's haunting “Make Like a Tree”
is.a compuler-digital-video-cam-
era work that takes viewers into
the art. They walk in front of a
screen where their captured sil-
houette plays across the project-

ed image
of a foggy
forest,
regressing
slowly
into the
back-
ound in
ayers of
previous
visitors.
The
image
disap-
pears
behind a
tree each
time in
what
Snibbe
calls “the essence of his work,”
which examines both the need for
humans to connect and today’s
idea of connecting — often
going technologically incognito
— by hiding on things like the
Internet or in chat rooms.
“Telepathy Drawings™ by Bal-
timore's Ayala and Morris, isa
series meant (o blow vour mind.
Silting across from each other at
a table, Morris transmits a
thought to Avala, who has seven
minutes to draw what she's
receiving. Though Morris often
uses a laptop, it shows how we
still can connect without mod-
ern technology. The resulting 11
drawings are both surprising
and surreal (“Princess Di").
Visitors can try their hand at it
al a special table with a timer,
pens, paper and a notebook with
suggested image “thoughts.”

fvales

“Floating Vesicles,” Eva Lee's ink on paper.

The final interactive work is
John Slepian’s “little_one,” a
blanket-swaddled box containing
an amorphous baby sculpture
lying in a crib, demanding our
response in what the Wesleyan
University professor calls his
investigation inte “humanness™:
how interaction makes us happy,
sad or comforted.

The connectiveness of Ridge-
field artist Eva Lee's drawings
comes not from a computer or a
video camera, but from a complex
connection of dots and lines, grow-
ing. networking with each other 1o
take on forms and shapes in her
ink and paper works, the most
giriking. “Indelible Longing.”

“Thread"” is thought-provoking.
family-friendly and fun,

Dowuna Doherty ntay be reached ar (203)
7895672 or ddoherty@nhregister. com



